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MAD DOGS

SYNOPSES – EPISODE ONE

Max Beesley, Philip Glenister, John Simm and Marc Warren go on the holiday from hell in this psychological thriller.

Woody (Beesley, Bodies), Quinn (Glenister, Ashes to Ashes), Baxter (Simm, Skellig) and Rick (Warren, Hustle) have been friends since sixth form. Now in their 40s, they’ve had varying degrees of success in life. The fifth member of their gang was Alvo (Ben Chaplin, Dorian Gray), a risk-taking opportunist now leading a luxurious lifestyle in Majorca. When Alvo flies them to his extravagant villa to celebrate his early retirement, they enjoy a trip down memory lane. However, all does not go to plan and they’re entangled in a web of deception and murder involving beautiful police women, large yachts, Speedos and a vertically-challenged assassin wearing a Tony Blair mask...

Produced by the BAFTA® Award-winning Left Bank Pictures (The Queen, Chris Ryan's Strike Back), Mad Dogs continues Sky 1 HD's dedication to home-grown high definition drama and is a twisted comic tale in which four ordinary guys discover how easily the line between friend and foe can be blurred. Swinging from the sublime to the ridiculous, this four-parter springs surprises at every turn in a plot that pushes its characters to their limits.

In an opening instalment that immediately sinks its hooks in, the boys touch down and lap up the luxuries Alvo has on offer, reminiscing about the old days and how they've changed since that unavoidable obstacle: middle age. It's not long before the mood takes a turn for the worse and, by the episode's end, it becomes clear that this is going to be a holiday to remember but for all the wrong reasons...

EPISODE TWO

The boys have quite a dilemma - not to mention blood - on their hands as the drama continues.

It's the morning after the eventful evening before and Woody, Quinn, Baxter and Rick are sunning themselves by the pool, acting as though nothing out of the ordinary has happened, as though Alvo's brain matter wasn't splattered across the dining table by a pint-sized contract killer. All becomes clear, however, when policewoman Maria pays them a visit, triggering a series of flashbacks...

Without spoiling the string of storytelling surprises to come, it slowly dawns on our protagonists that they're implicated in Alvo's murder, especially because of their involvement in the theft of Jesus's boat. As they attempt to clean up the mess and cover their tracks, Woody, Quinn, Baxter and Rick find themselves stumbling into a scenario that is spiralling out of control. The only way out is to trust one another but, with rising tensions, how long will it be before these friends become enemies?

EPISODE THREE

Bonding and beer-sinking to back-biting and body-dumping... It's just the usual holiday woes as the delectably dark-humoured drama nears its conclusion.

This penultimate offering opens with Maria waiting outside the gates of the villa and that's never a good sign. Alone with Baxter, she warns that the Russian Mafia killed Jesus in true Russian Mafia style - removing his hands and feet - and will soon come looking for their money. Gulp.

The proverbial really has hit the fan as the boys realise the gravity of their situation and review the facts. They stole a boat, fact. There's a dead man in the deep freeze, fact. They passed drugs to dealers, fact. They have three million euros stashed in a hire car, fact.

Desperate times call for desperate measures as Woody, Quinn, Baxter and Rick come up with a plan: make Alvo's murder look like it was a Russian Mafia hit. It shouldn't be too difficult considering they've already cut off one of their pal's feet.

Have they finally caught their break? It's unlikely as paranoia swells causing old wounds to reopen, not to mention the return of a certain "Spanish Oompa Loompa"... 

EPISODE FOUR

When Woody, Quinn, Baxter and Rick first set off for Majorca, the last thing they expected was to end up with two corpses, a stolen boat and €3million of drug money to their name. Maybe a slight case of sunburn, but not this. And things are about to get a whole lot worse.

Barricaded in the villa with no electricity or running water and only seven mini Cokes (and a single bottle of water) between them, not to mention the corpse of a Spanish midget in their deep freeze, it's safe to say that the Brits abroad are looking forward to flying back home.

They're about to hit rock bottom, however. Seemingly under siege from the Serbian Mafia, the boys come to realise that the real threat is much closer to home as previously buried or unspoken personal vendettas rise to the surface...
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CAST INTERVIEWS
MAX BEESLEY (WOODY)

Max Beesley is rare amongst actors – not least because he’s played drums with Robbie Williams, Paul Weller and Take That. He’s also acted opposite Mariah Carey in Glitter, whilst becoming a regular British TV drama face in shows like Bodies, Hotel Babylon, Talk to Me and Survivors. In Mad Dogs he plays Woody – the most damaged of the five mates. He explains how he joined the project:
MB: Marc called me last year when we were doing Survivors and said that he’s got this idea for a show, which sounded really interesting. I liked the scripts, liked the part and it was something different. John and I have never worked together although we’ve always run parallel careers and he’s also got a music background. 

I’d gone through a bit of a tough time out in the States actually, I was getting constant knock backs on jobs. I’ve been very lucky here in England for the last five or six years where I’ve been able to do some good bits of work but in the States it’s a very difficult scene. I felt quite cavalier at school and got away with being musically gifted in a music school - so I have this constant thing now I’m older that I wasted a lot of time. So getting this good script and this good role came at the right time. 
I: How did you all get on?

MB: It could have been disaster, it really could. Five lads that are doing quite well and doing their own shows getting together. It could have exploded in all of our faces. But it’s gone the other away, we all got into each other and looked at each other’s work and went “oh it’s great man, nice take.” Although who knows, by the end of week I might want to stab everyone… 
Philip’s brilliant in it – he’s completely different from Ashes to Ashes, completely different, and I think that’s really good.

I: So what about Woody, tell us about him? 
MB: So Woody, he’s nice. In the past he’s been an alcoholic and a cocaine fiend and a bit of a party party guy. But he’s a sober character now. His ex girlfriend - who he loved but wasn’t 100% sure he wanted to marry – she topped herself, so he’s got all of those traumas. But because of that he’s quite liked... it happens when you’re facing a tragedy. People tend to be a little bit more comical, don’t they, when they’ve had a lot of hardships in life? 

He’s fun and he’s really supportive and very, very sensitive and he’s a listener really. It’s that AA thing of…distance with love; trying not to judge so you’re just quite quiet. I’ve noticed that with a lot of friends of mine that are sober now. And it’s interesting now that the boys have all got together because they’re all - as we start to find out - very different.  I think in life we tend to hold onto those ideals of the fantasy unit with mates from school but the reality is that we all change. People have kids and have other priorities. 
I: Have you got a group of friends from the old days like that?

MB: Yeah, I’m lucky though, my best friend Robert, I’ve known him since I was zero basically. He’s me best mate. He’s an electrician in Manchester.  I phoned him the other day - maybe it’s because of doing this, but I said “it’s really great, man, that we’re mates, you know, it’s so lovely, and I miss you.” Then I’ve got a feller called Jeremy who I’ve known from the age of ten. We’re both musicians together and he’s still producing and writes. And I’ve picked a few good mates in the business over the years, which is a rare. 

I: How about the mid-life crisis?
MB: Well I’ll be 40 in April. I’m delicately coming round to it. Obviously I feel that I’m quite handsome and young still. [Laughter] I think that when you get older things become a lot more black and white and you put up with less. Which, again, is looked at in this show. We were talking about our ideals on set, because you’ve still got that drive, haven’t you? I mean, we are getting on and we’ve done alright because we’re working and there are a lot of lads who are very good actors that aren’t working. But I think I’ll still have that drive till the day I die, that ambition. I’m weird like that. I do cooking courses – I’m really into all of that. I cooked for John and Phil. I wanted to cook them a Red Thai curry, but I couldn’t get any chicken breasts at 6 o’clock, so I just had to throw a pasta dish together.

I: So were you all talking about those 40-something choices?
MB: Well we certainly talked about what’s happening in the industry. Like doing this job for Sky 1. Years ago people were like “what are you doing for Sky?  What’s that?” and now it’s like Sky are making great dramas because they’re giving you the money and they’re not getting too busy in executive decisions. I love the Beeb, I’ve worked for them many, many times over the years but Andy Harries and I spoke the other night about doing another idea and the first thing I said was - we should take it to Sky.

I: If you could have played one of the other characters, which one would it be?
MB: Ben’s character. Because he’s interesting; he’s flash but he’s nasty but he’s also really vulnerable and I like that. When you’re playing lunatics you want to play nice and vice versa.

I: Which is easier?
MB: They’re all as hard as each other. But nutters are fun. 

PHILIP GLENISTER (QUINN)
Surprisingly, Philip Glenister rarely insults passers by and almost never says ‘fire up the Quattro.’ Indeed, in Mad Dogs he’s playing the exact opposite of DCI Gene Hunt – a mild mannered psychology lecturer called Quinn. He’s playing against old friends – Life On Mars and State of Play co-stars John Simm and  Marc Warren. As he told us, this is no co-incidence.

PG: I phoned my agent up and said, “What are the chances of trying to find something for me, John and Marc to do together?” She got in touch with Marc and John and they were up for it. Suzanne Mackie, who is producing this, is a mate and I’ve worked with her on Calendar Girls. She was leaving Harbour Pictures and took this to Andy Harries at Left Bank and he said, “Christ yeah! Let’s do it.” John was away so he couldn’t be involved so it was just Marc and I for the first few months. The original idea was a band and then we thought - it’s kind of been done. Spinal Tap. Still Crazy. But we liked the idea of this group of people from very normal backgrounds that find themselves in extraordinary circumstances and the choices that they make within a very short space of time. 
By getting Adrian Shergold on board, a real coup for us, he came up with a very distinctive style and flavour. It’s very exciting to have that kind of maverick approach when it’s somebody that you trust who’s got the experience and knows how to tell a story. It’s all happened so quickly - in the space of a year. And you feel that rather than just turning up, hitting your mark and saying your line it’s become a bit more than that. It’s something more invested, which is quite nice. A little bit more in control. 

I: So were you involved in shaping characters? Is Quinn from your own head?

PG: A little bit, yeah. We had a few meetings about what we wanted with our characters, what their story would be, where they were going and then Cris shaped it and put it together brilliantly. He got us to a ‘T’ - up to the point where we’re almost playing ourselves, you know? They’re all kind of flawed in many respects but then human beings are, aren’t they really?
I: What’s Quinn like? 

PG: He’s a quiet one. I suppose he hasn’t really achieved what he should have set out to achieve, for whatever reason. It’s not that he’s unhappy but he’s at a crossroads in his life. His marriage is broken down, his kids have grown up and they’re now at university so he’s got time on his hands. He doesn’t quite know what to do with it and where to go next. This whole journey in the story, acts as a catalyst for where he goes next, really. It sparks something. 

I: How’s that, being the quiet one after Gene Hunt? 
PG: It’s a nice contrast to be the mousey figure as opposed to the lion, for a change. But I haven’t actually been offered that many Gene Hunt parts. I got sent one film script that was a really poor imitation but not as many as I expected. 

I: Do you think that women want to sleep with Quinn and men want to be him?
PG: No. Probably not, actually. He’s a bit of a sad fucker. 

I: Which leads to the obvious question; earlier on you said that the characters are quite like the people that play them, so do you think...?
PG: Am I a sad fucker? Probably. No, I don’t know. Just in terms of the way that we play and deliver it I think I meant. We’re not putting on accents and John has got his glasses and his goatee, and his false nose, and his hump. But other than that, we’re playing very naturalistically. 

I: What’s it like working with John and Marc again?
PG: It’s been great. When you’re going to spend eight weeks together you’ve got to get on, really, otherwise it would be a nightmare. That’s why when we were talking about the three of us working together in the first place. Then of course, we had to get Beesley involved. The new boy. “Fetch me my tea, Beesley.” We did some shooting on a boat. Logistically, it’s quite tough. It was getting a bit choppy and we were coming against the waves and listing quite sharply and old super Beesley was like, “Fucking hell! We’re going over!” and he was grabbing lifebelts and like – “If I’m going over mate, I’m fucking staying floating. Move!” 

I: Have you got a gang of friends from the old days, the way this gang are?
PG: Yes I have. I don’t see as much of them as I used to, but I have a friend of mine, Paul, who I’ve known since the day dot. We’ve grown up together, stayed in touch and now he lives in Cambridge. There was a group of us that used to go on holidays together and we all keep in contact.It’s very sweet and they follow some of the rubbish that I do on TV and send me notes. 

I: Talking of notes, as you’re producing did you get involved with script and direction during filming?

PG:
No. That would be like an ego credit, do you know what I mean? When you see an actor credited as an executive producer. It’s just ego. So we didn’t see the point, really. There are too many people, making too many decisions and deciding who should do this and who should do that. I think if you have the expertise and you know the people you’re comfortable working with and around, you should trust them to get on and do it. 
I: Will all this make it hard to go back to being an actor for hire?

PG: There are very few good, bold, innovative, original scripts out there. Everybody seems to be either remaking something or doing costume drama. The only way forward, it seems to me, is to get on that development table and start finding projects that you want to do. 

JOHN SIMM (BAXTER)
John Simm really needs no introduction beyond his life of credits - Life On Mars, Dr Who, State of Play, Skellig, Clocking Off, 24 Hour Party People, The Devil’s Whore… as well as stage work in Speaking In Tongues and a much admired Hamlet at Sheffield’s Crucible Theatre. Given his rep for gritty, intense roles we wondered what attracted him to a shoot with a summer in Majorca?

JS: With loads of people I know as well? I don’t know. They were talking about doing something together for a while actually, Mark and Phil - a year ago, maybe even longer. I was really busy doing the play Speaking In Tongues, so I didn’t really get heavily involved, then I read the script and it was great. Yes, not a hard decision, to come to Majorca for a while.
I have worked with Phil and Marc before, obviously.  I knew Ben because we shared an agent from a very early age and I know Max just from around. I have never worked with Adrian, who I really wanted to work with - he’s brilliant. I would never choose a role totally for pleasure. I can have my fun when I’m not acting, you know? But there’s a thing where you don’t have to get to know your fellow actors very quickly because you know them already and you already have a chemistry - it’s tried and tested, it’s easy. We can sort improvise and things like that. 

I: When you say you improvise, how far can you take that?
JS: The dialogue. We can’t improvise the storyline. Like adding another death - someone just killing themselves. (laughs). No, just the dialogue. Adrian likes it to be natural and he is very free with it. 

I: When you do scenes with Phil, do you work hard so that people don’t automatically revert back and Sam and Gene?
JS: We do that all the time. I call him Guv and he goes ‘don’t do that Tyler.’ We do that all the time - coming out of the swimming pool going ‘Life In Pools, Life On Beaches, Life On Boats.’ But we try not to. Phil is not playing Gene Hunt, so it’s easier.  

I: What’s your character Baxter like?
JS: He is very like me with a goatee [laughter.] It’s my first goatee since State of Play. It seemed like a very good idea at the time. Like the Master’s white hair.  You get these great ideas and then you think - shit.

I: What do you think the viewers will make of him, do you think they will like him?
JS: I don’t think so, no. He is a bit of a tosser. [laughter] Everybody else is really lovely and clean-shaven and I’ve got this goatee and glasses, so it helps. I think he’s a bit of a knob. I guess my job is trying to make him not a knob.

I: What are his relationships like to the other characters? 
JS: I guess he is closer to Quinn - Phil’s character, which is easy - and he has got a problem with Rick, played by Marc. Woody, just everybody likes Woody, Max’s character. They all seem sort of alright at the beginning and then it all comes out, the insecurities and little secrets that they have got. It’s an interesting group; they are all totally different but they are all quite complicated.  He is kind of living a lie, making out that he is very successful in his business. He studied law for quite a while; he was going to be a lawyer and then gave it up. Divorced, two children, losing his grip a little bit and putting a front on. The masks on everybody slip eventually. They are all quite middle aged, coming to terms with divorce and whatever - they have all got their own crosses to bear and he is no different.

I: Do you recognise his age issue?
JS: Yes, I was 40 last year. Went to Latitude. All of the actors, we are all around there but I don’t recognise the divorce thing. But I think about my friends - you grow up, you go to college and you have the most incredible time in your 20s. As far as I was concerned we were all so close and then eventually - including members of the band I was in, Magic Alex, which is why we had to stop - people start moving away, getting lives and families and then you’ve all got your own complicated thing going on. You only come together for weddings and things like that. It’s quite difficult to talk about the present, because you’re not really together anymore, it’s quite awkward. 

I: And how are you feeling about turning 40?
JS: I am actually quite enjoying it so far, it’s alright.  It is nice getting older, feeling your own skin. You know what you want, appreciate what you’ve got and things like that. I find it a lot calmer being older.

I: How intense is the filming?
JS: Well we are all in most scenes, but I did Life on Mars, so nothing as intense as that. 

I: You get some grim scenes – the foot chopping, what’s your role in that?
JS: Hand chopper. Me and Marc got one hand each. It’s fun - on a boat.

I: What’s it like filming on a boat?
JS: It’s a nightmare. It is all to do with the swell and we are on a dinghy for a lot of it with a little outboard motor, so we are flying around in this dinghy. There was a huge storm so we lost one days filming, nothing we could do about it. It has got to be sunny in all of it. There was one day where we abandoned the yacht and the dinghy because of the swell. That got a bit choppy and it was quite dangerous. The sea was almost over us. That was about the closest we came to death.

I: How are your sea legs?
JS: Surprisingly alright.  My dad was in the navy so I guess I am genetically adapted.

I: And have you been able to have any nights out, the four of you?
JS: We have gone out for meals and stuff.  I don’t really go clubbing anymore, so no, none of that.  It is all quite similar to the script actually; they end up going out getting wasted for the first time in years. Although we didn’t go that far.

I: So is it going to be sunshine locations from now on?
JS: No, I will probably get back to Northern, gritty misery pretty soon.

MARC WARREN (RICK)
Kicking off his career in Grange Hill, Marc Warren’s been one of our hardest working actors ever since. With roles in State of Play, Hustle, The Vice, Terry Pratchett’s The Hogfather, Dr Who and as Steve Strange in Worried About the Boy, he’s proved nothing if not ridiculously versatile. As Rick in Mad Dogs, he plays a man whose marriage is in crisis. His role in the show, however, is much more than just actor. 

MW:
Phil was friends with Suzanne Mackie at Left Bank Productions and we got a meeting with her and Andy Harries. Afterwards, I wrote a treatment while I was in Morocco doing Ben Hur – it was called Two Roads, about a band called The Inevitables. It was about turning 40 and the choices we have and where we go especially now, turning 40 that we’re much nearer to death… all that kind of shit. They really responded to it although nobody wanted to do anything about a band. Suzanne started a working relationship with Cris Cole they came up with a whole new thing, which is what Mad Dog is. It was put out to the BBC and ITV and Sky and they all came back and we chose Sky.  
I then kept on with Cris and Suzanne for six months, which I’d never done before and I just found it extraordinary. I absolutely loved it. The people that I admire, maybe somebody like Simon Pegg, are people who create their own work. I think we’re at a point in our careers where you kind of have to generate your own stuff if you want to do something interesting. 

I: Were you nervous about the writing bit?
MW: I was yeah, really nervous. It felt like an achievement whereas maybe in acting I wouldn’t really get that.  I don’t really get that buzz so much now.

I: Why did you and Phil want to work together?
MW: I think this is the third or fourth time Phil and I have worked together.  We did State of Play and Life on Mars. I’ve worked with John the same amount and Max came and did a guest on Hustle so I was very aware of him. The four of us had never actually met all together until we met at the airport to fly out to Majorca. I just thought there were such strong personalities it could all kick off.  I was right [laughter].

I: You all got on?
MW:
Yes, of course. But also Ben Chaplin has just been incredible. He’s just brought so much more to the part of Alvo. It’s like one by one everybody fell in love with him.  He’s just a great guy and he’s different because he’s kind of moved on from a lot of British telly and went to Hollywood. So he had that difference that really works for the piece as well.  

I: What’s your character Ricky like?
MW:
It’s just me really. I said to Cris, “what I want to be in it is the loose cannon.” It’s just an extension of how we all get on but we just get to shout at each other more. There’s something quite vulnerable in that.  But Phil was saying that he finds it quite difficult especially after doing Gene Hunt too. I tend to be quite quiet and do my own thing but I enjoy playing people who are a little bit out there. That kind of exorcises something in me, playing nutters and going a bit crazy. Whereas if it was a social event I always sit back. I guess I’m a beta male although when I’m working I feel alpha.

I: How did you find the sunshine shoot?
MW: Great. I’ve gone to Majorca for the last seven years. Not so much the north of the island, more down the south. I’ve come on my own and just watched people - all the crazy people in Magaluf. It’s very creative. The first time I was there I walked into the pub and Roger McGough the poet was there, who I’d actually met in Liverpool years ago. And then Bob Geldof came over and started talking to us [laughter].  It was crazy.  

I: How did you find the love scene? 
MW:
Well, it’s very quick. That whole storyline is just about fidelity - which is one of the themes. I pull her in a club and that alienates the group - particularly Phil’s character because he went out with my wife 20 years ago. So that leads to big eruptions. But she comes back into the story to help us out…

I: How did you take turning 40? 
MW: I drove from LA to Vegas and watched the musical ‘Love’ by the Beatles and when it was finished at midnight I was 40 - on my own in Vegas and very happy. I don’t like big groups of people and big groups of men, that’s like hell for me. But it all comes down to death, really, and, how you spend your time avoiding it and not thinking about it. You know the Martin Amis book ‘The Information?’ Ken Stott says I’m too young to understand it. The Information is that you’re going to die and I suppose, for me, it’s accepting that you’re going to die which makes life more precious. You certainly don’t sit round thinking much of that in your thirties, but it seems to have been a bit more abundant in my forties. But not like in a depressing way, in a life affirming way. 
I: What’s next for you?
MW:
I’d quite like to do a similar project, writing with Left Bank and with Cris again. This time, though, I think the Bahamas…

BEN CHAPLIN (ALVO)
After breaking through with the 90s sitcom Game On, Ben Chaplin had the tough job of playing Uma Thurman’s love interest in the Truth About Cats And Dogs and Michelle Yeoh’s love interest in The Touch. In Mad Dogs, he’s Alvo – a shady character who invites his old hometown friends out to witness the dubious deal that will make him rich for life. Until it all goes wrong…

I: Do you recognise any of the relationships that go on in this show?
BC: Yeah. I recognise my character as a combination of people that I know – loneliness and insecurity that manifests as arrogance with a healthy dose of narcissism and a tall glass of low self esteem. I lived abroad for eleven years and so has Alvo but he’s very lonely. That happens to everybody, I think, that lives abroad for a long time. It changes who you are. You become a professional Englishman to some degree. You know it feels a bit like you are selling your soul but you play on it in order to make friends and be charming. In America I started emphasising certain words to be cute. “Can I have a banana muffin, please?” So I recognise quite a lot of his loneliness and his search for meaning. Because if you are doing okay somewhere else, it doesn’t mean the same thing as being a success at home. 

I: So what made you move back full time?
BC: I did a play and then I met someone and they kept me in England. So I say you can’t go back but of course you can. But you are just forever slightly diluted. You’re like - how do you do this again?  That is a long walk from Sainsbury’s, isn’t it?  But I can’t take my car. England’s hard.

I: Alvo seems to be gloating over his old mates when they all come over.
BC: I don’t think he means to gloat. I like to think he’s in an existential crisis. He feels that the walls are closing in. I might be completely wrong but I think that he wants them all to be alright, actually. It’s just that his attempt to help them is tactless and crass through the urgency. You know, he is not a real cockney East End face.  I think he fancies himself as that, but he is not the real deal. I think he is a chameleon - he has got a face for every occasion. 

I: Do we see behind the mask at any point? 
BC: Yeah.  The mask cracks, I would say. I hope there is some empathy but it is a tricky one to play. I must admit, it is harder than I thought.

I: He seems to enjoy taunting all his mates for their weakness…
BC: Well they have all got a vulnerable point.  Interestingly, Woody, Max Beesley’s character, he leaves him alone, pretty much. But Woody has been through real tragedy, so maybe that’s why. 

I: What’s it like working with these four?
BC: It’s brilliant. It’s such a good laugh. I didn’t know them at all, but when we got on the plane at Gatwick, it was like we were going on a lads’ holiday. So our experience is reflecting the series in all the right ways. And the contrasts of their characters seems like it couldn’t fail.  

I: Does the fact that they have all worked together mean you’re the odd boy out?
BC: Yeah, definitely at the beginning - but that was great for the character. They all know each other and then I am the random element.

I: How did you get the role?
 

BC: It was their idea. There is always that slight paranoia when you haven’t auditioned that the director goes “What is he doing? I should have auditioned him.” It happened in Remains of the Day. I would swear James Ivory meant to cast someone else because it was my first feature film and he kept on saying “do you know in the audition, Ben we talked about this?” and I was like, ‘I didn’t audition.’  [laughter]  


I: They say they had to make a plaster cast of you to play your corpse…


BC: Yeah. I had to go to this lab in Hackney and lie on a slab and be covered in freezing Plaster of Paris for six hours.  There is this terrifying perfect facsimile of me made of latex and it’s really horrible to look at for too long. If you touch the hands it feels like a dead person’s hand.  Not that I have touched a dead person’s hand, though.  It’s what I imagine it feels like.
I: Is it going to be a souvenir? Are you going to keep it?

BC: No. Although I would like a foot. A Plaster of Paris one. I think they would be good book ends.

WRITER: CRIS COLE
Cris Cole is a young writer with strong series experience on Spine Chillers, Twisted Tales and the Bill. With movies The Good Times Are Killing Me and Pelican Blood on his CV, Mad Dogs presented a new challenge – episodic but filmic and with a team of actors already on board. We asked him how he got involved:

CC: I was working on another project at Left Bank when Andy Harries called me in to work on this. You can sometimes get a bad feeling about actor lead projects, but these guys had a strong idea and it clearly wasn’t a vanity project. Also, with names like that attached… well, it’s going to get made a lot quicker. We had a number of meetings working on their initial idea – which wasn’t really right – so Phil, Marc, Suzanne, me and Andy talked stuff up. It was always a story about friendship and aging, but we added a strong thriller element. Probably it’s a comedy noir. I like that blend of friendship, sun and darkness.
I: How much of the script comes from those communal meetings?

CC: A lot. I wanted Ben Chaplin in, because I like that idea of getting in a big name, a movie star name, then killing him off early. It surprises the audience. Marc came up with idea of setting it on Majorca. We wanted to avoid Costa del Crime Sexy Beast style settings and an island has a claustrophobic atmosphere. Then, later, we needed one of the characters to twist and go off in an unexpected direction – go rogue, if you like - and Phil volunteered for that right away. ‘Yeah, I’ll do that.’ None of them were counting lines or asking for bigger scenes or anything prima donna-ey. In fact, it was one of the quickest, smoothest projects I’ve worked on.
I: The actors all say the characters are very like them.

CC: Don’t actors always say that?
I: Well, more the other way usually. They say which bits of them are like the character. This time they pretty much say – well, it’s me.

CC: (Laughs). Well, I’m not sure how that happened. I don’t know them – apart from the meetings and time we’ve spent on this. I mean, they’re huge names. I wanted to write roles that were different to the kind of parts they’re all known for. I wasn’t aiming to spill their souls on to the screen. Perhaps we’ve just drawn out some universal truths about men getting older, looking back, reassessing. And obviously being really, really jealous of your mates who are more successful than you. Not that any of them are like that. 
I:  What were your influences when writing?

CC: Well, Hitchcock obviously. Visually Hitchcock and noir but also Hitchcock is the master of the fish out of water, everyman thriller. This is a sort of gory, psychotic North By North West. Also, I was very taken with Night of the Hunter and the way it blends beautiful landscapes and brooding, malevolent evil. 
I: Any favourite scenes?

CC: Well, I like Ben Chaplin’s death and dismemberment. But not in a sick way.

DIRECTOR: ADRIAN SHERGOLD
Adrian Shergold has about as broad a list of credits as you’ll find on a working directors CV - from bonnets and bodies in the likes of Persuasion to emotional drama – directing Michael Sheen in Dirty Filthy Love – to meditative pieces like Pierrepoint and even action In He Kills Coppers. We asked him how and why he took the helm at Mad Dogs.
AS: I read the script quite early on with Chris Cole. I’d met Mark and worked with him years and years before. I hadn’t worked with Phil and I hadn’t worked with John before, but I did know John. So there weren’t people I really knew but I knew all of them as actors.
I: Sometimes there’s this thing where you hear it’s an actor generated project and you get this chill that goes through your bones…

AS: Yeah. I know what you mean but in this case I knew the whole story so it didn’t worry me at all. Mark and Phil had gone to see Left Bank and talked about doing a project. Chris Cole, when he became involved, in the nicest possible way dumped the idea they had but had another idea, which they got quite excited by and that’s how the whole thing developed. So it was written and created by Chris rather than the boys, even though the boys had quite a lot to do with it. They were talking to both Mark and Phil and Max and John at various points, depending on who was the most available to talk about it.
I: So what view did you take of the material?

AS: Well we had a script, which people could think was another version of Auf Wiedersehen Pet or Sexy Beast. But it struck me that what we had was four characters that were none of those things. They were middle-aged men hitting that crisis point where some had been married, others haven’t. One was in recovery from alcoholism, one was a failing businessman, one was doing philosophy but didn’t really like himself or what he was up to. So they all had different stories and I knew it wasn’t going to be Sexy Beast with white leather sofas and a pool.
We started to look for locations. Cris Cole had left it very, very open, and we decided to go for quite a distinctive look. We found this beautiful villa, which was a very, very old Majorcan farmhouse with an olive press and god knows what. The villa was white and clean and we added a lot of colour to it - rich Majorcan colour and Majorcan antiques. In the end it had an almost gothic quality with antique furniture and paintings and pictures – all designed by David Roger who I’ve worked with a lot. He also designs operas. Also in a way the location was, if anything, the fixed character after those four boys and Ben Chaplin.
I: There is still crime involved so how did you avoid it becoming a crime caper?
AS: I love the idea that they’re forty-year-old men who thought they were going to have a good time but suddenly they discover their friend was in some serious trouble and not telling them. Psychologically it became a much more interesting thriller because the characters were having to cope with - if they went one way there’d be fire, if they went the other way something else would be wrong and they kept on going wrong, which made it more bizarre and gothic I suppose.
I: Kind of Hitchcock in a way.

AS: We were trying to blend Hitchcock with the Coen brothers. You know, for directors you just want to look for something, which is a little bit mad, and this was mad, which was fantastic. I think television should do more and more of that.  It tends to be very safe and everyone expects a cop show or a medical show and I just love it when it goes a little bit madder than that.

I: How were the actors to work with? Is the relationship different if it’s their project?
AS: No I think for all of them it was an adventure because suddenly they were doing something which they had been part of. Phil and John and Max have all got incredible egos, and public images, and somehow just push those images a bit further down the road than they normally would go. I think they enjoyed it as well ‘cause on every level they got pushed, even the way we shot it was suddenly a way they hadn’t been used to shooting ‘cause we’re using wide-angle lenses literally six inches from their face.

I mean actors - it’s a lovely irresponsible job sometimes because you know where to go and what to do and then if you enjoy it it’s fantastic.  But I think they were working hard and it might not be what they wanted all the time. It was hugely intense. (laughs) But I think they loved doing it…

